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Aligrudic



Paradigm
Metamorphoses

By Ege Kanar
“The familiar and the alien are constantly exchanging places”.*

The exploration of loss, the absence of a once present ground,
and the trauma that follows the substitution of a stable context
with a fluid value system promoted by social, political and eco-
nomic shifts seems to be the main theme that recurrently informs
Alen Aligrudi¢’s photographic practice. Whether it is people, plac-
es or objects that make it into his images, discontinuity isolates
these components and creates a representative tension with ref-
erence to the history of a bygone land, the disappearance of which
Aligrudic¢ has experienced as a teenager.

In his recent project Paradigm Metamorphoses, the author
attempts to photographically dissect the present identity crisis,
which enfolds former Yugoslavia. In doing so, he utilizes omnipres-
ent spatiotemporal constructs as to represent a new type of cul-
tural friction by rendering transparent the non-compatible nature
of various sign systems. These images insistently explore the pho-
tographic possibility of reassembling space around symbolically
charged ready-mades so that these achronological components
demystify each other and evoke alienation with respect to repre-
sentations of given norms.

In Driver Grave - one of the most accessible of these photo-
graphs [p. 14] - the new land is depicted as an anonymous hybrid,
fertile to new semantic possibilities, which present themselves as
reproduced compilations of scattered symbols. In this image, the
steering wheel, that is pasted on the front facade of a house gains
symbolic significance in referring to the profession of the owner at
the expense of being stripped of its functional counterpart. This el-
ement unravels the reductive process of creation of a symbol that
is a static signal torn out of context to provoke a certain sensation.

The red star, one of the most widely reproduced of these sig-
nals is equated with the steering wheel on the picture plane, de-
noting how the rupture of a once valid grand narrative furnish its
representative strategies obsolete. The surrounding tombstones
attach the picture its final metaphorical device, an enclosing
graveyard that provides residence for each and every symbol that
is born dead.

Just as Driver Grave succeeds in displacing and shuffling
recognizable signs to allude to topics such as safety, mobility, dis-
placement and ideology; the series Paradigm Metamorphoses as
a whole, is capable of illustrating an unstable ground on which
moods, meanings and morals displace each other and create a
topographical psychoanalysis that emanates disbelief and disre-
gard from a reserved distance.

1 Boris Groys: Art Power, from the chapter Europe and Its Others.

"Det velkendte og det fremmede bytter konstant plads.”!

En udforskning af tabet, fraveeret af en fast grund, der engang var
der, og traumet, der fglger, ndr en stabil kontekst udskiftes med
et flydende veerdisystem, fremmet af sociale, politiske og gkono-
miske skift. Det synes at vaere det gennemgéende tema i Alen
Aligrudiés fotografiske praksis. Hvad enten det er mennesker,
steder eller genstande, der finder vej ind i hans billeder, isolerer
diskontinuiteten disse komponenter og skaber en repreesentatio-
nel spaending med reference til historien om et svundet land, hvis
oplgsning Aligrudi¢ oplevede som teenager.

[ sit seneste projekt, Paradigm Metamorphoses, forsgger
kunstneren fotografisk at dissekere den nuvaerende identitetskrise,
der omslutter det tidligere Jugoslavien. Han bruger allestedsnaer-
veerende spatiotemporale begreber til at repreesentere en ny type
kulturel friktion ved at ggre forskellige tegnsystemers ikke-kom-
patible karakter gennemskuelig. Billederne udforsker insisterende
den fotografiske mulighed for at rekonstruere rummet omkring
symbolsk ladede ready-mades, sa disse ukronologiske kompo-
nenter afmystificerer hinanden og fremkalder fremmedggrelse i
forbindelse med repreesentationer af givne normer.

[ Driver Grave — et af de mest tilgaengelige af fotografierne
[s. 14] — afbildes det nye land som en anonym hybrid, frugtbar
for nye semantiske muligheder, der praesenterer sig som reprodu-
cerede kompilationer af spredte symboler. [ billedet opnér et rat
fastsat- pd en husfacade symbolsk betydning ved at referere til
ejerens erhverv mod at blive frataget sit funktionelle modstykke.
Elementet her udfolder den reduktive skabelsesproces af et sym-
bol, der er et statisk signal lgsrevet fra sin kontekst for at frempro-
vokere en seerlig fglelse.

P4 billedfladen sidestilles den rgde stjerne, et af de oftest gen-
givne af disse signaler, med rattet og angiver derved, hvordan
afbrydelsen af denne tidligere gyldige store forteelling gor dets
repraesentationelle  strategier foraeldede. De omkringliggende
gravsten knytter det endelige metaforiske greb til billedet — en om-
sluttende kirkegérd, der tilbyder ophold til hvert eneste dgdfadte
symbol.

Ligesom det lykkes for Driver Grave at udskifte og blande
genkendelige tegn for at referere til emner som sikkerhed, mobi-
litet, forskydning og ideologi, er serien Paradigm Metamorphoses
som helhed i stand til at illustrere en ustabil grund, hvorpa stem-
ninger, betydninger og moraler forskyder hinanden og skaber en
topografisk psykoanalyse, der udstrdler vantro og ligegyldighed
fra en reserveret distance.

1 Boris Groys: Art Power, fra kapitlet Europe and Its Others.
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