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Nerede Biliyorum Ne Zaman Bilmiyorum

Ismini, otobiyografik imajlar ile taninan Cek sanat¢i Bohdan
Holomicek’e ait bir fotograf alt1 yazisindan alan bu calisma,
her an, her yerde yanimizda bulunan, sahip oldugu esas islev
geregince bilincli olarak geride birakilma ihtimali bulunmayan
ve ulasilabilirlik, hareketlilik, taginabilirlik gibi giincel
kavramlar cagristiran bir aygit olan cep telefonu kullanilarak
tiretilmis siyah-beyaz gériintiilerden olusuyor.

Kisisel bir ifade araci olarak fotograf ile aramdaki iligkinin
tikanma noktasina geldigi bir dénemde beklentisizce
kurcalamaya basladigim cep telefonu kamerasinin kustugu
kendine has gértintiilerdeki biiyiilii arazlar: fark ettigimde,
ontimde izi siiriilebilecek, sinirlar1 arastirilabilecek yeni bir
estetik alan acilmis oldu.

Bu sinirhi alan icerisinde insanlarin, nesnelerin, mekanlarin ve
tiim bu 6geler arasinda kurulup bozulan gecici iligkilerin soyut
gorsel suretlere déntisme bicimi, fotografin ontolojik yapisina
dair teorik diizeyde farkinda oldugum bir veriyi birinci elden
deneyimlememe ve gerceklik ile fotograf {izerinden kurdugum
bu carpik iliskiyi giin gectikce daha da sahiplenerek bir cesit
reflekse déntistiirmeme olanak saglad:.

‘Nerede Biliyorum Ne Zaman Bilmiyorum’, eklenen ya da
cikartilan her gériintii ile yeni anlamlar kazanan ucu acik,
kisisel bir arsiv; gindelik hayatima dair alintilardan olusan
sicramali bir otobiyografik anlat1 olarak okunabilir.
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I Know Where I Don’t Know When

Taking its title from the caption of a photograph by Czech artist
Bohdan Holomicek, known for his autobiographical images,
this work consists of black and white pictures produced using

a mobile phone, that ever-present instrument which, due to

its actual function, is not likely to be deliberately left behind
and calls to mind present-day concepts such as accessibility,
mobility, and portability.

At a time when my relationship with photography as a means of
self-expression had come to a dead-end, I noticed the magical
anomalies in the peculiar images spewed forth by the cell
phone’s camera which I had begun to fiddle with indifferently.
A new aesthetic field thus opened up before me; one that could
be traced and whose boundaries could be explored.

Within this limited field, temporary relationships are
established and then broken between people, objects, spaces,
and between all of these elements; the way these relationships
turned into abstract visual silhouettes enable me to experience
firsthand an input pertaining to the ontological structure of
photography and which I was aware of on the theoretical level.
It also enabled me to increasingly embrace and turn into a kind
of reflex the skewed relationship I had established with reality
via photography.

‘I Know Where I Don’t Know When’is an open-ended, personal
archive which acquires new meanings with each image

added to or removed from it; it can be read as a punctuated
autobiographical narrative comprised of narratives about my
everyday life.
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